


Journal ACAZINE, issue #4 designed and 
produced during the first workshop of the 
European project HYP - Hypothesis You 
Preserve in Pontevedra, Galicia, Spain on 
17 and 18 September 2024.

Editorial direction: Samuel ETIENNE and 
Catherine SCHWARTZ.

Framework of the project: HYP is funded by the 
European Union (Project: 101131688 — HYP 
— CREA-CULT-2023-COOP). HYP is a European 
project focused on audience engagement 
through the development of collaborative crea-
tive outlets, which aim to foster transnational 
empathy and interest in the European collective 
memory and culture. Sustained by the consor-
tium of three institutions, the University of Porto 
(Portugal), the University of Vigo (Spain), and 
the École Pratique des Hautes Études (France), 
its resources to both the three cultural national 
heritages and the immigrant flux between them 
for the last one hundred years, and its national, 
transnational, and familiar cultural resulting 
pools. HYP synergizes creative writing, alter-
native history, and creative academic outlets, 
to develop an Alternative History collaborative 
encyclopedia digital platform open to transna-
tional participation, interfaced with a museum’s 
collection, and anchored in the fictional Wine-
punk Universe. The participants can resource 
individual, familial, and communal archives, 
stories, or traditions to provide a cultural body of 
writing work as encyclopedic entries, exploring 
common European heritage and transnational 
historical awareness of this process. In addition, 
Ukrainian communities will be invited to develop 
a specific encyclopedic section regarding 
Ukrainian history and culture, whose cross-re-
ferences will evidence the shared European 
cultural roots between all the involved countries. 
The development and implementation of the 
HYP project’s outputs will be accompanied, step 
by step, by Green Creativity research regarding 
its environmental and social sustainability. Ad-
ditionally, new forms of audience development 
for creative writing will be explored through 
the dissemination of acazines, a hybrid art/
sciences magazine within the Do-It-Yourself 
approach, and acazines workshops. Not only will 
these outlets be available to the public after the 
project ends, but the Green Creativity research 
outputs and framework for sustainable creative 
practices will allow others to reproduce and 
expand this know-how.
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Samuel ETIENNE

Abstract :
This first issue is a snapshot of the first 
workshop of the Creative Europe ‘HYP’ 
European programme, held at the 
University of Vigo, Pontevedra campus 
(Spain), on 17 and 18 September 2024.
ACAZ!HOLA! is a special edition of the 
French Journal Acazine conceived during 
the workshop and edited afterwards. 

Participants:
Ana da Silveira Moura, Rosa María 
Ricoy Casas, Maria João Fonseca, 
Samuel Etienne, Catherine Schwartz...

HYPOTHESIS, YOU PRESERVE
Episode 1 - Vigo - Pontevedra

Université PSL, EPHE, Paris, France.
CNRS UMR GEOLAB, Clermont-Ferrand.
samuel.etienne@ephe.psl.eu

Catherine SCHWARTZ
EPHE, Paris.
Artist-publisher, Rouen, France.
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Contributor: Rosa María Ricoy Casas



9

ACAZINE, n°4 – 2024

Real Porto, April 1919

The Copa del Rey 1919 was the 19th 
staging of the Copa del Rey, the Spanish 
football cup competition. For the time ever, 
it included a foreign team in the competi-
tion, namely Real Porto, from Portugal.
The competition started on 12 April 1919, 
and concluded on 18 May 1919, with the 
final, held at the Martínez Campos in Ma-
drid, in which Arenas Club de Getxo lifted 
the trophy for the first time ever with a 5–2 
victory over Real Porto after extra-time 
with a hat-trick from Félix Sesúmaga. 
The performance of Real Porto  – a team 
established only one month before the 
competition started and during political 
troubles in Portugal – was highly suspi-
cious and controversial allegations of 
doping using bioethanol, namely winepunk, 
was suggested however never proved. The 
competition was useful to the Portuguese 
Monarchy of the North to widen public 

attention on the political situation in the 
country. After a successful confronting 
with Real Vigo Sporting in semi-finals, Real 
Porto also attracts new supporters from 
Galicia. Some Galician fans may have 
joined the royal army at the time.

Contributor: Samuel Etienne
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Contributor: Ana da Silveira Moura

It is so easy to forget how one's own identity can depend as much from 
the land you would die for as from the animals that dwell on it. The 
“Winepunk War”, opposing the Monarchy of the North and Galiza to 
the governments of Lisbon and Spain, has claimed the blood of beloved 
pets, as well as of humans, and Northerners and Galicians alike have 
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built a floating Pet Cemetery between the towns of Valença and Tui that burns 
a perennial flame. "Because, you see, we remember", said Alonso Romera, after 
surrendering in tears the body of his dog, Paquito, to the floating little boat that 
is led inside the flaming cemetery, "and as long as we remember, the joy of their 
love and the pain of their loss burns alive, above water and land".
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While winepunk technology is 
being rolled out at an unprece-
dented rate in northern Portu-
gal and Galicia, Spain, we have 
learned that the Breton mino-
rity (Armorian), whose economy 
is heavily dependent on deep-sea 
fishing, is working hard on the 
development of a protein-powe-
red engine derived from cod liver 
oil. This ‘codpunk’ technology, 
the first patent for which has 
been filed by the BELLE MORUE 
company in Saint-Malo, is ex-
traordinary in that it is based on 
an inexhaustible resource, At-
lantic cod (Gadus morhua), whose 
stocks are inexhaustible around 
Icelandic waters and the banks 
of Newfoundland. We will be 
following the progress of this 
project with great interest and 
will be bringing you more details 
shortly.

***

The world of codpunk is expan-
ding at breakneck rate: we have 
learned that in Hafnarfjöröur, 
Iceland, the Gadisk company has 
developed an engine that runs on 
cod liver oil. This young country, 
which obtained full sovereignty 
from Denmark on 1st December 
1918, is pinning its hopes on this 
new biotechnology, which would 
enable it to obtain sustainable 
energy. A partnership with Bre-
ton shipowners in Saint-Malo is 
on its way, and contacts with the 
Portuguese Monarchy of the North 
have been made to resource to its 
winepunk technology and science 
as allied partners. To be conti-
nued... 

Echoes from the Punk World

Contributor: Samuel Etienne
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Le journal ACAZINE prend la suite de la revue 
internationale à comité de lecture ZINES (2020-
2022, 4 numéros). Ce nouveau journal prend 
acte de la difficulté à maintenir un espace 
d’expression libre et ouvert dans un cadre 
académique normé où des visions idéologiques 
parfois dissonantes peuvent se transformer en 
barrière à la confrontation des idées. Chaque 
numéro d’ACAZINE fait place à un seul auteur/
autrice ou un seul collectif d’auteurs/autrices. 
Les contributions sont relues par le collectif 
éditorial et validées quant à la cohérence de 
la démarche intellectuelle proposée ou de 
l’expérience partagée. Elles n’engagent que leurs 
auteurs/autrices. Des notes de commentaires a 
posteriori sont les bienvenues et feront l’objet 
d’une publication à la suite de l’article originel 
dans les réimpressions.

ACAZINE est un journal dédié aux études 
portant les média amateurs et do-it-yourself 
de toute nature : fanzines, webzines, perzines, 
fanzines scientifiques, artzines, poézines, etc. 

ACAZINE est un journal multidisciplinaires 
ouvert à tous les champs scientifiques, des 
sciences sociales aux sciences médicales, de 
l’art au design, des media studies aux champs 
en constitution, etc. Le premier objectif 
du journal est d’accueillir les études sur 
l’engagement des amateurs dans la production 
des paysages médiatiques, de l’imprimé au 
numérique. Il aborde également l’impact 
de la création de zines sur la sociabilisation 
personnelle ou collective, en particulier dans 
des environnements fermés tels que les centres 
carcéraux ou hospitaliers. Le deuxième objectif 

est d’examiner la production de nouvelles 
formes de communication par des amateurs 
qui conduisent à la publication de médias 
autodéterminés (DIY), y compris les chercheurs 
qui inventent de nouvelles formes de diffusion 
de la connaissance scientifique. Enfin, ACAZINE 
explore le potentiel offert par le média zine 
comme outil méthodologique de recherche 
académique.

ACAZINE accepte les contributions originales 
d’universitaires, de zinothécaires et de 
fanzineurs non universitaires qui souhaitent 
partager leurs expériences personnelles ou 
réagir à des articles publiés. Chaque numéro est 
constitué d’un seul article qui peut faire l’objet 
de commentaires ou ajouts ultérieurs, insérés à 
la suite au fur et à mesure des réimpressions

ACAZINE accepte les types de contributions 
suivants : articles, critiques de livres, analyses 
thématiques de zines, entretiens approfondis 
avec des fanzineurs et fanzineuses. Les articles 
sont publiés en français.

Les zines étant intimement ancrés dans le 
bricolage personnel, ACAZINE encourage 
également les articles soumis dans un format 
non conventionnel (par exemple, collage, 
montage innovant, etc.).

Le rythme de parution d’ ACAZINE est irrégulier 
puisque les articles acceptés sont publiés au fil 
de l’eau sous forme de tirés-à-part, libres de de 
droit. Ils peuvent être photocopiés et distribués 
librement. Chaque année un recueil des tirés-à-
part est édité et constitue un volume complet 
du journal.

Il n’est pas possible de s’abonner à ACAZINE.
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